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The Law of Two Feet
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be surprised.
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Astral Artists, Azusa Pacific University, Berklee
College of Music, Boston Conservatory, Cleveland In-
stitute of Musie, The Colburn Conservatory, College of
Charleston, Curtin University {Australia), Curtis Insti-
tute of Music, Duguesne University, Eastman School of
Music/University of Rochester, Honens International
Piano Competition, Juilliard, Kobe College (Japan),
Loyola University New Orleans, Manhattan School of
Music, Mannes College The New School for Music and
The New Schoo!l for Jazz and Contemporary Music,
McGill University, Montreal (Canada), Millar College
of the Bible, New England Conservatory, Octave Per-
forming arts, Oklahoma Baptist University, Rice Uni-
versity/Shepherd School of Music, Royal College of Mu-
sic (UK, St. Bonaventure University, San Diego State
Univ. School of Music & Dance, San Francisco Conser-
vatory of Music, Showa University of Music (Japan),
Tokyo College of Music (Japan), The University of the
Arts, University of Colorado at Boulder, University of
Denver/Lamont School of Music, University of North
Carolina School of the Arts, University of North Texas,
University of South Carolina, USC Thornton School of
Music, University of Wisconsin-Madison School of Mu-
sic, University of Wisconsin Oshkosh
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How to make a concert:
Lecture by Tkuyo NAKAMICHI
18:10-20-00 mt the Alichin Bidg., Knbe College \Wedneaday, Nev. 11,2005

Famoos Jancw planis, Ma, Dty HAKAMICH] was invited 1o Kobe, Iapen, bo ghve & joink
e, catitled S 3 bxke w Conoert by Tuye NAKASSCT 1L mwﬂwwwll
003, Thil wew the flol

The locturs started with Nulamichi's question 1 sadera ou tha Lim of bokding & concent, thay

Procoodnd with . Explanaion of het v pivkowpty and sitade S the pusle, ichaling

epiandos from e earce. 3 iva Wouched u porsilite for becat pufatrmmeet of octiovens
gt

. Comments feam participants
i i I her wonde: eding & concert does B enly

maa » 0 b tags. | inchades 18 T preparation
Peissgicy, (Fiano rajor; ophomore )
= Thit ecta e e ot W nonecne 1o thiak tha all éhat pleris
i shoukl da e 1o play the plaem. (Prana tmjox, realer)

—Ma. Nekaerkchl focumes. o tha epertence of think g, which rada
e ke i dorp ng cin oy L o ¥ Lt
{Piacd timr,
— s, Numakach, i . Wt WA of frmiats winch rmevod e mudbcros For that purpase, planix hivw 1o sk decply ik
g et e momt kmprresed by Ehese worda, (Piaee mer, aeyiearars)

—\\ihﬂuhklﬂﬂ hni-p-ﬂn‘-dwhwlu public. 5o, [ ihink dhat impux cffort should e kone or buncheds dined

-Sor cormeneman, | feh LT wer werw it it ¢ bimetrom, (Pnc major,
wptomerr)
" o 5

rowi-time basis. (Piano majoc, frednan)
—Ma. Kbl uld ph pald ot of saceion 1 the
g nd b st o s bk oot

Un.nululmul-mmlf[\w
foajr, pepbomre)

1 was goavinond by M, Nakamichis mpgerion wt 1o
tulkiag

mmmmm ¥a coward o timid 1
ol in Public. (Piano TR, 17 yea, gachntt b} AL e worse w P puricivmnt of Kot Collcpn.

Partof thw 2007 Frogrom for ihe Supportof Satapc hivesly Collobortlon
tovards Univeratty Educonion

Try the Minixtry of Educati m_o-lm Spom.s:l«we.lndTmlcn‘(M[mJ pan
Mhusic Schools Partnerahip Program
Leadership in Music Cemmunication
b

i farw, sk commnlestion, com.

Kobe College, Showa Undversity of Musle and Tokye College of Mutls have made s partnzrhip, with
the tuppart of the Minlsiry of Education, Cultwre, Sports, Science and Technolegy, Japas, 16 develop a new
Fraskwork of mwic sducation through sharing of rescarch resources, exchange Mudents and the faculty, and
<cooperation with related arganizations. With this framewark, this program serves undergraduate dtudents in
musie majort of three schools to nurture them ta become “Music Communication Leaders™ with e decp
undentanding towards music, the pawer (o undertand people and connect them, and the ability to solve

1o be able 1o sdapt th {nmny ional slruations,

Goalg:

1. Murture the leaders who can creste and casry out musica? activities in the community combining their
mutic gxcelkence, communieation and social skills together

2. Swengthen the wkillk of undorgraduale music majors

3. Impoove the quality of efucation f research in music schools

4. Revitalize the loca! comnsunity

Pregrama:
1. “Musle Communication” ¢lass

Naw elective olass throughout sn seademic year (for credity
Same curriculum fo thite schools
Interactive locture ualng the IV {[atcmet-Videe) Conference System

2. Summcr Seminar
3 dayx seminar in Tokyo with the guest speakers from abroad

3. Jolut andior nffilizted projects {concerts, workehopd...cie) P

4. Texching matcrials and case srudics development

Porinquirict, pheast feel frec 1o comtace D Reirl Kojima, Coondinior of LCM program.

[Cantact]

Dr. Relzt Kellma, mmcpmmmmmr cllow
olyu College of Munk LMC Center

e Mtk ltzbukor, Touhimaky

Tokyo 171 -BH40 JAPAN

TAABI401-0982-3513  Fax:+B14{0)3.3542-1227
mall reirikolimwamtic commundcaiion. com
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¥) bEXObOEMELTRA L, BEO R E L0 bW, %KY TEA S s Gy Conmanty
B E oz (17~222— VRO [RAER] Nie SNETAYFIDOTY M) —FHED mm;;ggggtfmmmm
B8, kA RERRHLE LS (33~38<— ‘
Y OBREM) o
IR 3KRETH-oTZOKEICSML. TAY i O e e
''''' »r H EHCRAROEE Lo TVAALLE Commasrompatiens
5l ?ﬂ;'if: BWHIERTE 22 &, T ARTORL e —
— o Bt sl | WEHLIZ O W CHE TE 2T Lk, SEOK B el
> SHBBTHY . SHE DI SRFMBIC L EE
= 4 = BHEOREICOWTEET AR T C EEEEETTETEEE |
‘ W T R E LB, S
G TN — x| —
RO C DNVTHER .
14

17




2
School of Music, Kobe College
i . .
: Outreach in Music
] s
Social Learning
Adapted as a “Good Practice” in 2006 by
The Ministry of Education, Culture, Sparts, Science and Technology
¥
\
1 r-
Provide primary/junior high school children with pleasant mosical expericness o
H Hold mnpoerts nt! itals and with music progr hing the scason r exhibition theme
: Stage a children's concest series (Bnjoy Concerts with Children!) ) o 3
, We aim to play msic at various social venues to energize both the region and university life.
: A +Qsaka City Gencral Hogpital
; ‘ sNaticeal 1fospita) Organization Kobe Medical
. . Center
: ' For inquiries, contaet the Qutreach Center, School of Music, Kobe Colloge (o sesslons o Augiat and Decembes)
: Astivity Rocord from 2002 t 2001 41, Okadayams Nishinusiya-shi 682-8505 O e ot it
: Kobo College Pr Phone: 0798-61-8584  Fax: 0798-51-8651 e b Septiet o November
! 2001 | A children's concent titled " Play 1 catreach@mail kobo-cacp »
i 2002 § Star Festvel Concers 'k httptiwrwwkobe-c.asjp/musicdp/outreach/
. 196 parilclpants s
! Ry Concert G
&“m?:smt: P ntreach Center was opened an Octoh
“Christmas Conczrt i “The School of Musle at Kobe Coltege sclchrates the 100th annlyersary of Lts establishment in 2006.
662 particlpants ¥
~Campus Visit by K
Nishinemiys City Hirola 13
Primary Scheol Sth Nl
' greders (pipe organ) 5
NI
5
1 £ | +Nogi Hospial
T — TR " “Mission Nishinomiya Najio
ppo . «Kobe Alscicn (u faciliry for handicaped peaple)
ishil " G +Hyoga Prefecture Koyanossio Schooi for obe Adscicn (u facility
Suppon Nehoanlye b Cﬂ_l'““ i i Ouakn Medical Cenles for Cancer and
200 | Star Festivel Concerl ~ Hibarlgacks Gakuen Primary ~“Health Fullvn.l"cl! <h .éf; r-mﬂ::gnn!:m Handieapped S:;It;m o Ouakr Mical Conit o |
, 256 participanta . ;ml f;rc“lrﬂmm '::“h: .::‘\':ﬁ?:m ::‘," 1011 participasts “Osaka YMCA Intermational School “Kebe City M;dmsu: (::nl::" U:nr:;l :::::-)1
‘ T s vy Schoolfesvemton e | proe stoied A Spin Sy ot | Al G iy St | v s o epenbr
‘ +Chtiattas Concert 4th/5th graders wnd Gth graders) Koba Cuturel Foundation} $50 panicipants .i:hb p:d&" Niabigasos Kindergaren 'N.mw{?lm““pim e Kb Madicl
1,198 panticipams - Kobe College Junior High School | -Opinion Exchange Mtet iy City i
first-yoer students Suppart Nishinomiys e a National Hosptal
.b:::im;r:g’.u;:?;:mjﬂ Frimsy 2008 1| +Siar Festival Concert *Nizhinomiya City Shulugaws -Koni: Dlyum;e Cenier {u daycare facllity for
" ' panki scnlor gilizans,
isbaanin Gy Mebomitahome -;::hl C;ﬂp;u: mlg:demmn ~¥abe City Medica! Centes General Hespital
umor High Sehos! sesend-yes? Kobe: 365 panicipants | «Hibarigaoka Gekuen Primary School (s sessions for Sfplrmbtrl:ndlmu.ury]
lmden"k Cily Sumi ka Tokyo: 328 panticipanta Sth gradenn » Hyogo-Chio National Hospital
.lewus:h l1.y( umlm;:: far Ird, *Christmas Concen +Nlshinomiys City Taitha Primacy School (Febd in 2009]‘ .
:‘:m;?’w/::: n‘::::’;“’ " ' 753 partlcipants {Jan. M in 2008) i:umuz‘a;iolol;c;nﬂ Hospitsl
y cb.Lb.
2004 .s‘n; ll-;::iwlnl C::ncurl r;.‘:,::ﬁ; Gokuen Primaty Schoel ‘srt‘:r-‘ :;l::;.l'lul Concert o |5 Featl & “Nishizomiys City Skakugaws .:n al limvi:lﬁ _
coane Araz R val” 814 participants Kindergancn *Toneyams Natiool
'SP':-M c::“m .TP::mnry Sk:]ncz:Iy Sumiregaoke ‘cHh:I:l“::ﬂé:nv:]"nﬂ;f ':" -Spcc‘i’::‘Cen:m «Nishinomiys City Hamkuze Kindrrglmen +Kobe City Medical Center General Hospital
336 participants ! iy e Seto
«Christmas Concert {iwo senslons for dth gradeny, Bih Church . 116_ plﬂklé:“l (m:;:ﬁ]ank\un mary
1229 perticipants rdenn) +“Opinion Exchange Miel -Chnm:{! ncert
‘Musle Session Meeting of Support Mishinomiya’ $18 pazticipants
Hyoga Prefecture Frivete (4C/ Surmpiary)
School. Study Group,
(Progeam for Experiencing Pips
Oritun)
2005 | -Star Fesiival Concert “Primary School attched to the Faculty | “Kobe Cliy Museum
568 of Education, University | texhibltion and concert of the
-Special Concerl 6th graders of Strinway) . .
262 participants graski Cliy Kamisnkabe Primary | < Nishl City Integ
Chrisumas Concert School (6th greders} Child-Ralslng
1038 participants +Kobe College Juntor High School *Koto Dayservice Cenler
| firsi—year Kudents for sendor citlzrens)
f Hihinosiya City Assers Kindergarten

Outreach in Music
Social Learning

Maotomi Tsugnmi
Profeasor at the School of Music

1) Project Qutline

“The Outreach Project et the School of Muste,
Kebe College, encourages studenls to study musiz
subjectively by frocing musical education fFom its
conventional academlc or concert hall framework.
The word “cutreach” signifies "to reach further,” or
“10 step out from the normal range,”

1z order to perform at everyday locations such as
primery/junlor high schools and hospitals, musicians
must produce programs thet quickly engoge the
sudlence. Therefore, the aim of this profect is te help
students develap their self-production,
communicative, and management abilities, based on a
mulual understending with others,

This can also be called “ecommunity-based ort

by musiclans,” since it is produced by

the music students themselves. At the same time,
musie studenls can be provided with regional
internships, which develop students’ carcer
prospects while practicing Lhe motio of Kabe
College: “Love Thy God, Leve Thy Neighbor,”

1) Project Processes

This project was lrst introduced after &
nine-month discussion by the facully committes for
curriculum reform, based oh surveys done with both
the gradustes and current students of our Schoa? of
Music, as well as two hundred and two nesrby
primary and junlor high schools.

Sinco the second semester of 2001, lectures titled
“Outreach in Music” were given 1o the junjor
students of tho Undergraduate School of Musie, In
2002, practical training on that theme was started
with senior students. The chart on the following pege
briefly explains how students leamn at each stags of
the project,

Students who enter the School of Music at Kobe
College study harmenizs, music history, and other
classes, [n addition te performance lessons for their
majot instruments. At the same time, they take high
level ¢lasses In genern! education courses such as
linguisties, llberal arts, and scienca, making the most
of the merits of studying at o smal] cellega, In the
secand semester of their Junior year, students leamn
the basic concepts of the Outreach Project and how
1o plan eppropriate programs for cutreach concerts,

In their senior year, students start to prepare for
leaving the campus for thelr practical tralning. First,
they contact those requesting their services (such as
schools end hospitals), hold discussions with them,
grasp thelr cxpectations, and examine the venue.
Neat, they design programs for the concerts and
roconsider them before making suggestions for
further discusslon,

Students alsa meke & 1lme schedule for practices,

artange metheds for transporting necessary musical
instruments, repeat prectical lessens, and do
rehearsals up wntil the day of the concert.

Alter the concert, students hold & review meeting
and submit reparts on which thelr evaluation for
credits will be based, Evaluation is dona for cach
studeat based on daily contributions to class
discussions, quality of the programs, arrangement
technlques, performance results, and the quality of
the report.

‘There are three major activities: 1) to provide
primary and junfor high schools with & concert where
children oxperlence playing musizel instruments, 2)
to provide hospltals and museums with concerts, with
programs matching the season or the exhibition
theme, and 3) to host concerts for children at the
Koba College campus, We have already dispatched
ferty-one outreach programs to local primary/ junlor
high schools, held Thirty-five concerts at hospitals
and other fecilitles, and hosted Twenty-seven
coneerts for chlldren {twenty-six sessions as part of
a series) in the past eight years. Please refer 1o the
back page for the details.

3) Projoect Merlts

How do students mature Lhrough this project?
Bach year, senior students at Kot College
partlcipate In many major events, such as student
teaching. nursing care practical tralning, and plano
sole recitals (one of KC's superb traditiens), in
addition to thelr dally classes and lessons,

Furthermore, students who teke part in the
Qulreach Profect have the respensibility of
performing well st concerts outside the campus. In
othet words, they are required to organize both their
schedules and maintain their physical condition,
whila werkiug together ns a team,

The most important pfnt is that students must
understand themselves from the viewpoint of others.
In the past, musie education at colleges only required
students 1o pursuo skills thet allowed them to play
difficult mubical werks. Howaver, with audiences not
accustomed to formal conicerts, musicians must make

a paradigm shill, composing pre
aven children who do not know

Thls sctivity subjectively ree
of the music through & deep ant
understanding with other peaple
is necessary to heve the ability
based on on understanding of ot
knowledge of musical instrumen
repertory, and 4) strangthen co

Through discussions and opir
sehoo! teachers and college pro
develop multifaceted and flexibl
Furthermore, the mutual relstic
teaching shd Jeaming lets studg
Joy and significance of playing o
from tha bright faces of childrer
into contact with musical instry
experiences motivate students 1
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4) Project Orgunlzation

Each process {s taught by lecturers in charge of
the Qutreach Project. Arrangements and acoustic
balance on stage are taught by Conducting or Musle
Composition teachers. For musical instrument
performance, teachers of plane, vocal musie, violln,
{lute, harp, orgen, percussion, and other instruments
cooperate with 1his project.

This project also wotks together with local
crgenizations such as schools and hospltals, In
particular, the Nishinomiya City Board of Education
has been working with s for thelr project, “School
Support Mishinomiya,” which started in 2002.0ur
school of Music participate in ils annuel
school-year-ond event as & registercd member.

$§) Profect Effcetivencsy

Many students rate this Qutreach Project very
highly in terms of effectiveness and Intellectusl
stimulation Ia their genersl sssessment of their class
evaluatien, although they scmetimes say that it {3
teo demanding er dificult,

This project urged some enthusiastic students to
learn more about how their instruments were
developed or constructed, making for an excellent
program. Seme groups created original instruments
made by paper to make the most of the waiting time
during Instrumentel events.  Some beeame
extremely good st speaking in putlie. Others
expanded their socia! viewpoints after confronting
various social and educational fssues, such as the
declining birth rate and aging populatlon of the
region.

Some students got jobs at cultural halls in Mi
Shiga, or Kyota prefectures s¢ a3 to continue similar
activities in different regions even after graduating

from the College. Extracurricular activities such as
minl concerts, In which students invile gradustes or
those whe do not teke the course to participate, are
increasing In number these days, Tho effects of this
project are truly expanding beyond fts immediate
participants.

This preject has also been welcomed by local
restdents. The audienco for children's concerts ia
increesing every year. Thero are sovernl schools
which ask us to visit almost every year.

6) Future Plans

Thesa opportunities for subjective soctal learning
comblne formal education with non-academlc venuss,
and heve made possible a witn range of artistic
education. The merging of Ltho iwo helps students
mature aad leads them to make genuine soclal
contributions, At the seme time, it develops their
abllitfes in various ways, while also norturing their
career goals after graduation,

Hawever, there {5 much more work 1o do: we have
1o upgrady the quality of the Outreach Preject,
fexibly react to requests from hospitals, and axpand
this project to graduates.

Te realize these improvements, we need & larger
stafl. Furthermore, classes should be notworked with
developmentel psychology, and the number of
musical instruments for practical events should also
be increased.

The role of ort continues te expand In modern
soclety. Art has the potential to posltively channel
human expression.  Not only musie departments,
but those in many other artistic fields, should
recognizo this end maintain good relations with local
society. This [s part of the social mission of the
Cellege for exploring a brighter future.
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[ Showa Unlversity of Musie and "Arts in Community” Program ]

Showa University of Music was established In 1954 and has about 1,000 students in its four
departments: Rept. of Composition, Dept. of Instrumental Music, Cept. of Vocal Musle, and
Dept. of Muslc and Arts Managemant. !t is pa:t of the Tosel Gakuen Educational Foundation.
The feundation also has a two-year Showa Collage of Music (established In 1969) with 500
students. The University and the Junior Collage moved from Atsugl-tity to Shin-yurigacka,
Asao-ward In the Qnrthern par of Kawaesakl-city, Kanagawa Pref, In April, 2007.

The "Arts In Community™ program started in conjunction with the reloeation of the Ul

niversity.
it of human

The program represents the university's sent to the d
reseurces through art and cultural intaractions with the commwunity.

[Misslon]

*Ongakunomachi Kawasaki"(Kawasakl-a Gity of Musle),

The Shewa Universiy of Music offers o wide range of courses, including theater musicals,
ballat, music therapy, arls management, and slage stalf, in addition 1o instrumental, vocal,
plano and musle composition, Tha “Arts in Community” program aims 1o {rain musiclans to
llent manners, discipling, and exemplary secial

competence through the Interaction with students majering In varlous courses and acllve
. Invelvement with leaders in the communliy.

develop good sation skills,

{ Charactaristics ]

A primary characteristic of this program Is that, In addition o tralning mui
and peferming skilis, it also reaches put to the community 1o help K revi
experiencing the beauly of music.

The “Arts In Community” program consists of two main plilars: 'Leciurné
sLectures® - encourages students to acqulre self-exprasslon, progr

Jarwray, 2010 Shov

The “Arts in Communlty” program alms to traln musleians “1o grow with the community” by 3
"lgaming with poople in the community” ihrough art and cultural intaractions in the

Asac-ward, aiso known as the “Geijutsu-no-Mathi*(Art-based Town}, of Kawasaki-clty, the

sommunication skills, as well a5 1o learn the social aspects and tha diversity of music and
arts from a broad perspective. “Activiles” — students acquire social skills through

gommunity-linked activities, such as concerts, tutorials, well and arts

This community-oriented university prégram is expected to help revialize the
Shin-yurigacka area and further stf gthen the r hip tha unlversity and the
communlty,

[ Educatlonal Benefits ]

“Music comes frem hands-on exparience” - his phrase has been regarded as a foundalion
for the educalional aclivities in the Showa Unlversity of Muslc. The "Arts in Community”
program, which targeis development of human rasouUCas with music axpertise, saclal
mpal and -ation ekills acquired through parformances, sducation and social
activities in various forms, s consistent with tha university's educalional policy of
Ing students to exp as many apportunities as possible for performances

and participation has whils in the unlversity. The Integration of educational and practical
activities has significant educational benefits, espacially for helping students build their

carears.

In Japan, a pregram largeting resour | d Interactive tion with the
commurity at the same lims promoting career building for musi¢ians Is 8 new uniqua
temitory for music univarsitles, The approval of tha "Gendai-GP* program' In 2008 by the
Ministry of Educaticn signifies great hope for the fulura lop t of "Ads in C iy",

Wa hope to develop this program In a step-by-step mannet, reinforcing the ralaticnship with
local municipalities and cultural organizations, enhancing efforts to train musiclans to “grew
with the communlty” and helping peopla In the community feel the joy of living In an
art-based town,

JE

" i J
1 "Gendal GP* {Contemporary Good Pracilce) Is an educaticnal program offerad by the Minlstry ol
Educaticn, Culture, Sports, Sclance and Technology, which supports prejacts In undergraduate programa.
Qulstanding project proposals from universities srs selecied to meatve financiel suppert.

Januray, 2010 Showa University of Music

*Arts in Community” Program
Fast facts (Fy2009)

Nurmbar of student nvelved Undergrad: 140, Grad: 5, Junior College: 14

#93 students for class credl

Number of Activities Performance: 22
Workshops end brass band teaching: 45
Number of ot ity partners EK ¥ School: 7

Junlor High Schesl; 2 )
School for the handicapped Walfara faciifties: 6
Others: 4
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Actlvity Flow

Request from community partners
Public schools, Nursing homes and welfare facillties request for performance,
workshops, and brass band teaching, elc.

1l

Assgign o the students
Students and community partnats adjust ihelr schedule, {Studenls are required
to pass the audition to participate the perfarmance.)

il

Mestings
Students discusa with the i rnr o unds d what tha

partnar
want to get through the parformancelworkshop, then decide tha program.

1l

Open rehaarsal ! Ceachlng
Befera the aciual parformance, studenls must run through the whole
program In front of the profagsors and other sludenls. Varous
advice on talk and programming, as well as artlstic points enhances [
their creativily.

Final Check.
f After tha rehearsal, sludents rellact ihe advice to their porformance.

!

Parformance

Il

Feedback
Seli-avaluation Is required soon after the performance. Students also galn the
fesdback (rom the community partner and make use of it to their next activitias.
Formal evaluation Is given at the end of each year,
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Consorlium for Educational Quircach
At Conservatories and Music Scheol
Tanuary, 14*, 2010

ACT Project @ Tokyo College of Music

o actsokye-ondalp WOFLFUELS TEO4LEHIES 18148
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4 (Chamber Music America. @E# CMA)

e oo ot et g EERKRICSMT AMEE2BALIEHTE 18158

. ‘ fo$ﬁ?ﬁ\$k%@ﬁ%%ﬁ%?5o PRl EIF—&T7—2avy

. Too much emphasis on studio werks not class kectutes

. Very fow opportunitics to share own thoughts and experiences o even just <o communicate wilh students 3

o oo e ofwhe ey r ingn bl ) Wi (AF4—=7 - 948)
1. XHME Fk =
CMA & 1977 4E \2 7% 37 & 7= 501 (c)(3)5R

EDY — EAMBT, FHAEF 000 2z 2 BR&

BA - HFEPEEE LTBHELTY S, Bk sl 7yav

EREMENALOLDOEIF—DAL S

imate Problem: uates i atories af sic schogl

. Difficulty of making a living as a professional musicizn
. Competitive recruitment to become music 1eachers in schools due te the low birth late

Tokyo College of Musle

Established in 1507, Tokye Collcge of Music is the eldest private music instiwtion in Japan with 4
courses in music major, Voice, Instruments, Compesition/Conducting, and Music cducation.  The
mission is “to contribute the crcation and development of the music culiure™, “to be the hub for the
music culture from Japan and Asie”, and “to provide the place for pursuit of truth and
self-reatization”. With this, the school aims to nurture the high level professional musicians and

music educators through the learning of arls music and p 1 wha are well-cd ] musically

and generally rod are equipped in any siwations today.

ACT Profect

Started in 2006, with the grant from the Ministry of Education, Japan
Application and interview required

Approx 30 studems invalved each year as a member

3 faculty and 4 administrative staffs

Goals Hos?

- To work ns a 1tam with other members involved with the project and faculty

1. Murturc the fingst musicians
2. Enable these musicians to
- have awareness of their roles in e community and the

Consortium for Edvcational Outreach
Al Censervatotics and Music School
Janvary, 14%, 2010

To work with the people in the field through planning and producing the concerts

= To work as management
- To have active diseussion and oxchange ideas with others

by using the music. ' Activities:

- have the ability and basic skills to create their own ca
member of the society,

. Concert planning and producing for the public and privatg concert halls
. Producing the chamber music series at the schoal’s lobby (open to public)

. Outreach program planning and producing for the community MGGt

s T e sl

., Creating and managing project’s website

R

1

2,

3

4.
5

lts we have seen so far
Selected as one of the schools to produce the concert in the Suntory Hall under its educational
pragram for 9 consecutive years

8~10 concerts in the Chamber Music Scrics at the Lobby every year

- Developing regular audiences from the comumunity

- Partnering with the Teshima ward

15~20 putreach programs every year

- Finding the strong needs from mursery schools and elementary schools

- Developing the regular clients

Website, operated by the students

Growth of the member students with their e

problem-solving abilities, and the capacity of teamwaork.

Chailenge:

Finding the better ways of engaging and communicating with various audiences from the

community
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